
Strictly Strings with Paul Leigh, Sunday 8th September  

Medieval Music in the Dales 2019, Bolton Castle  

Lord Scrope’s Chamber 11am-12.30pm 

A workshop for players of plucked and bowed strings to develop skills for working with the twelfth-

century song repertoire. 

The intention of this session is not simply to learn a few new tunes or to further develop 

instrumental technique.  The aim is to focus on how we might bring medieval music to life for a 

modern audience.  To examine what pitfalls to avoid and also what approaches will work on stringed 

instruments to produce sounds that are in keeping with the theoretical approaches outlined in 

medieval sources. 

In order to examine these possibilities, I have presented here three quite contrasting melodies.  It is 

not necessary to memorise all three tunes, but it might be useful to at least familiarise yourself with 

them.  Two of the pieces are given in a choice of transposition allowing musicians to pick which 

works best on their instrument.  The pieces are all given in modern notation (my own edition), 

though I have included facsimiles of the originals here in this post for those that would like to check 

my homework! 

All workshop attendees should bring this sheet music, a music stand (if necessary) and whatever 

stringed instrument they have to hand.  It is not necessary that attendees have a period instrument.  

In order to save considerable time, it is useful if all attendees take care to have their instrument in 

tune before arrival at A=440. 

 

 

 

 

 

 

 

 

 

 

 

 

 



Reis glorios 

Reis glorios is only presented here in D (an octave below my edition).  The original melody does not 

feature any accidentals so this should be easily playable on almost any instrument. 

 

Facsimile image francais 22543 – Bibliotheque National, Paris. 

 

 

 

 

 

 



Ad honorem tui 

This melody is presented in two transpositions as the original (in D) calls for B flat.  The original pitch 

is an octave below the one in D given here.  Choose whichever transposition best fits your 

instrument. 

 

 

Facsimile image from Egerton 2615 - British Library, London 

 

 

 

 



L’autrier jost’una sebissa 

This melody is presented in two transpositions as the original is in A.  The original pitch is an octave 

below the one in A given here.  Many instruments sit more comfortably in D, so that option is 

presented here.  Again, attendees may choose which transposition they prefer. 

 

 

Facsimile images from francais 22543 – Bibliotheque National, Paris. 

 

 


